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3/Pbase 2: granular
distuption

Considering these requirements (fig. 4,
eq. not only technical specifications but

1/ ntroductions context,
155uUes

This poster aims at presenting and
explaining the graphic design project

frans®
sexworkers
g .

"f imagined to present an immersive
practice-based research mission run
to investigate Gynepunk, a DITO/DIWO!
-hased healthcare project, reclaiming
the decolonization of gynecology. This
project is run in the catalan third-
place {Oldenburg, 1989; Burret, 2017 3
CaLaFou.

migrant.es
kit gyneco
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This short-term research was part

of the transdisciplinary research pro-

ject investigating third-places called

“Expérience Tiers-Lieux” {The Third-

Place Experiment) and partly hased

on short & long-term practice-hased

immersions within various (hioYhacker

spaces, maker spaces, fablabs, etc.

The results of this year-long experi-

ment were exhibited during the Bien-

nale Internationale Design 2017, as the

Fork The World exhibition (fig.1).

Fork The World was both an open-

source exhibition, and a shared

reflexive space discussing alterna-

o Live forms of governmentality, agency,
knowledqe, politics, identities, etc
(Peyricot, 2017).

Presenting the Gynepunk project in this context raised
issues that the authors tried to outline and fix through
visual design, among which:

« taking into account the various public of the event;

« respecting the collective political commitment of the
curatorial team while articulating this specific project
to a network of heterogenous projects and standpoints;
« respecting and highlighting the political specificity and
inteqrity of the Gynepunk project, to let a certain fric-
tion emerqe; these three dynamics seeming divergent.

Tautonomic ot la héwloaisatit;n des
corpss

L'institution médicale perpétue des
méthodes et technologies de diagnostic
occultes, patriarcales et conservatrices.
En particulier la gynécologie, repaire de
pratiques inquisitrices, paternalistes et
fascistes.

Pour pouvoir franchir la porte d'une
salle d'attente glauque dans un
dispensaire, bénéficier d'un simple

test de candidose ou de gardnerella,

il faut répondre aux questionnaires
bureaucratiques et statistiques de
rigueur qui soumettent au jugement tes
pratiques, capacités et décisions. Usage
de drogues, pratiques et orientations
sexuelles, rituels personnels d’hygiéne
sont I'objet d’'une stitrved
concannigre et moralisatrice.
Mentionner le mot « avortement » fait de
toi une sotcigte.

Le contréle absolu de la fechnique du
diagnostic engendre une hiérarchisation
classiste des patient.es. basée sur l'accés
d la connaissance, et une dépendance
envers le DOCTEUR, seul apte & lire et

also a certain amount of textual contents
describing the place and the project, pro-
posing keywords and and a key text, and
one or two open-source objects embodying
the project, the researcher felt a lack. To
her, limiting the representation to a quee-
rpunk manifesto, a 3D printed speculum
and a hottle of vinegar?® seemed reductive
and trivial. Considering that <all politics

x -
GynePunk, the cyborg witches of DIY
gynecology

Decolonizing the Female Body with the Bio-Hacking
of GynePunk

commands an aesthetic atten-
tion because it is only through n
an aesthetic attunement to that ;
which appears that the specta-
tors can come to terms with the
unigque forms of value-creation disclosed in the moment
of an action» (Panagia, 2014), she associated with a gra-
phic designer self-identified as a transfeminist activist®.
They would then he able to explore the hidden layers of
the research with shapes rather than words, and also
positively disrupt the exhibition continuum on a granular
level.

4/ Conclusion: the
2 nesthetics of politics

Engaging with graphic design helped

the emergence of implicit yet crucial &
contents and issues. The polluted

river and hybrid algae as a metaphor

for mutating identities emerged in a

constellation of floating shapes ins-

pired by plants, bacterias and female .
genitalia (fig. 5). The normative

organization of the anatomical chart

was used to map a transfeminist

fait de lui un oracle clinique détenteur de
la vérité médicale, unique et sacrée.

Mais nous n'avons pas besoin de
machines hitech pour réaliser certains
tests. Ni de doctorats en microbiologie
pour élaborer des diagnostics précis et
autonomes. (usam(eestz
nxpmmmtatwn partage de la
connaissance, créativite, curiosits,

Les technologies & I'ceuvre modélent

les sciences qui en usent, et les
laboratoires qui fraficotent avec notre
santé participent au pouvoir des
lobbies pharmaceutiques, capitalistes et
militaires.

Je ne veux pas étre forcée a fréquenter
ces temples hygiénistes, adopter

ces COrps-prison, me soumettre &

ces fabriques d’homologation et de
standardisation corporelles, qui
imposent les confours et les paramétres
de la maladie. Je veux de I'hérésie
glandulaire, des sorciéres

gynepunks, des potions abortives

madison, des gangs de sage-femmes,

des avortons de paillettes, du placenta
dans tous les coins, des te!

donalyses pivatées. des biolabs
ephémeres, des labos autogérés, des
réunions secréfes dans des infirmeries
hitech, des blouses noires ou a carredux,
[..] Jetons notre sang autoprelevé sur la
porfe de ce putdin de Parlement, qu’il s’y
écrase telle la riviére bouillonnante de
notre colére !

Gynepunk est le geste précis et extréme
qui détache nos corps de la dépendance
compulsive aux structures fossilisés de la

l » | 03 hégo 3 )

agenda, while the raw yet geome-
trical layout design of the Gynepunk
manifesto imposed its visual and
conceptual boldness to the visitors
(fig.6). The visual lanquage created
by the designer was also a migration *
of her own formal vocabulary. Thus,

while spreading, sharing and exten-
ding the use of her designs, she ini-

fraduire le langage du laboratoire, ce qui Tra n : Tiphaine Kazi-Tani

o/ Phase 1; immersive

| research
| Gynepunk (fig. 2> was first consi-
dered as a well-defined project,
related to well-identified issues and
actors. During the on-site research,
Guynepunk has appeared as a shoot
of a rhizome of projects, individuals,
actions and researches indifferently
=== SPreading as performances, trans-
& feminist (h)ac(kDtivisim, health-
} care workshops, DIY practices, the
development of online databases,
etc. By monitoring the polluted
river, growing bacterias out of their
g hodily fluids, documenting a coun-
| ter-history of gynecology, hacking

devices, synthetizing hormones out
of polluted waters, etc. the poly-
morphic group revealed a structure
almost impossihle to grasp {fig. 3).
™ While the research offered a more
| thought-provoking result than

expected, the next difficulty was to
B stay faithful to it, while endorsing

S the global requirements of the exhi-
hition.

\\\\\\

political community.
By locally disrupting the unified scenography, the designer and the researcher

designed a visual queer space that literally forked the exhibition, cohering the col-

lective engagement through individual disruption.

flotes
1« Do-It-Together / Do-1t-With-Others.

2 « To (Oldenhurg, 1989), a third-place < host the regular,
voluntary, informal, and happily anticipated gatherings of
individuals heyond the realms of home and work:, while
{Burret, 2017 proposes the third-place < as a social confi-
quration in which the encounter hbetween individual entities
intentionally involves the conception of a common repre-
sentation. »

3 « The latter being a direct reference to the vinegar test,
a cheap cervical visual-inspection method, used in situa-
tions where advanced citylogical examination can’t he
offered.

4 « See Kazi-Tani, T. (2015). Queer Graphics. The Critical
Work of Helene Mourrier: Designing Counter-Powers, Sha-
ping Counter-Hnowledges (online). Presented at ENVELOPE
:Designing Critical Messages, University of Plymouth, UK
(Fehruary 17th). <http://bit.ly/20ARSe1>Keferences
Burret, A. (2017). Etude de la configuration en tiers-lieu. La
repolitisation par le service (unpublished doctoral thesis).

Universite Lyon 2, Lyon, France. ting Industry)
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tiated a graphic attempt to extend a

fig. 2: Gynepunk as described by online mainstream
medias {(Vice Magazine, Makery, Cosmopaolitan, 3D Prin-

fig. 3: Gynepunk is entangled in a complex network
of projects, linked to Anarcha Server, Freakaholic,

fig. 4: integration of Gynepunk in the generic ‘project’
display designed hy the scenographers RDC, as firstly
suggested by Juliette Gelli (RDC).

fig. 5: a mutating graphic grammar of algae, hacteria

fig. 6: final layout design of the Gynepunk Manifesto.

fig. 1: views of the Fork the World exhibition, Xth Bien-
nale Internationale Design 2017, Saint-Etienne (France),
March ath-April 9th 2017.
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